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panelled ceiling, and contains many fine paintings by Zuccarelli, 
Guido, Elisabetta Sirani, &c, and (as well as other parts of the 
house) some grand old china. The dining-room has two fine 
paintings, Pitt, by Hoppner, and Wellington, by Jackson, and in 
the centre of the gorgeous display of gold plate on the buffet is 
a full-size silver-gilt copy of Flaxman's chef-d'oeuvre, the Shield 
of Achilles. The Countess's Breakfast-room contains some of the 
richest treasures of Art in the castle. Among them are the 
Wakes, the Feast, and the F6te Champetre of Teniers ; a Holy 
Family by Rubens ; and marvellously fine examples of Vandyck, 
Eyt, Wouvermans, Leonardo da Vinci, Gerard Dow, Frank Hals, 
Ruysdael, Borgognone, Rembrandt, Jan Steen, Sassoferrato, Titian 
and others. 

The Picture-Gallery, with its glass ceiling, is a noble room, 
filled with paintings of high merit, many being chef-cV oeuvres of 
the various artists. It will be sufficient to say that it contains, 
among others, no fewer than ten Snyders of large size and of 
almost unmatched excellence (the only others we know of equal or 
more excellence being those at Welbeck), and admirable examples 
of Tintoretto, Titian (a remarkably fine .picture), Guido, Paolo 
Veronese, Paris Bordone, Luca Giordano, Backhuysen, Zuccarelli, 
Hogarth, Bernardo Canaletto, Poussin, Carlo Cignani, Salvator 
Rosa, Lely (a nude Nell Gwyn, which contrasts very unfavourably 
with the Titian on the same walls), Paul Bril, Bronzino, Bassano, 
Fyt, Murillo, Luca Giordano, Zucchero, and several others. 

The other apartments, beautiful as they all undoubtedly are, and 
filled with choice works of Art, are not necessary to be named. 
There are, however, two of the most important features of Low- 
ther yet to be noticed. These are the two Sculpture-Galleries and 
the passages and corridors leading to them. To these we proceed 
to direct brief attention. 

In one part of the gallery is a marvellously extensive and highly 
important assemblage of Roman inscribed stones, altars, monu- 
mental stones, inscriptions of cohorts, &c, from the Roman Wall 
and from the old stations in the three counties ; Mediaeval sculp- 
tures from the neighbourhood ; and a number of Celtic and Ro- 
man urns and other antiquities of more than passing interest. 

Among the antique sculpture contained in the galleries are the 
Venus from the temple of that goddess at Cnidus. The exquisite 
torso, the rest of the figure being restored, was from the Stowe 
Collection ; it is undoubtedly an example of the purest Greek, of 
an age " when Art was a religion." It is believed to be the work 
alluded to by Lucian and Pliny, as one of the triumphs of Greek 
Art ; a belief which obtains force with all Art-lovers by whom it 
has been seen. A statue of Diana, of exceeding beauty ; a statue 



of Julius Caesar, half life-size, seated in a consular chair, and of 
fine conception ; the upper half of a seated female figure, draped, 
brought to England by Lord Guilford, and the only specimen 
brought home by him, a great work, certainly a production of the 
best era of Greece, and a majestic yet tender creation ; a statue 
of Agrippina, of rare excellence, from the Stowe Collection ; a 
torso of a Venus, from the Marquis of Hertford's Collection, a 
work of refined delicacy, yet exhibiting intense power ; a statue 
of Bacchus, a relic of great worth ; a beautiful statue of Hygeia, 
from the Besborough Collection, a work of pure Art, originally 
from the Capitol, &c, &c. 

There are also some fine stone chairs, an Egyptian bath, sta- 
tues of Pan, Augustus, a Roman Senator, Hygeia, Euterpe, Flora, 
Cybele, Adonis, Paris, the Water-Carrier, Sphinx, Cicero, Aris- 
tides, &c, &c. ; and " the Olympian Meta, brought from Greece 
by the Emperor Nero and placed in the Circus at Rome." This 
unique and very curious relic of ancient Greek Art was purchased 
by the Marquis of Hertford, and was formerly in his collection. 
It now forms one of the interesting features of the Lowther Gallery. 

The grounds and gardens of Lowther Castle are among its 
most glorious and charming attractions. Nature has done much 
for it in the beauty of its situation and the majestic character of 
its surroundings ; and the purest taste in Art, allied to the most 
consummate skill, has taken advantage of those natural beauties 
and added charm upon charm to the place. On the west front are 
lawns (divided from the deer-park by a sunk fence) laid out taste- 
fully in beds rich in their profusion of colours. At the west end 
of the mansion is the conservatory, and near, but below it, ap- 
proached by a flight of steps from the terrace, is the " Countess's 
Garden." The site of this exquisitely-lovely spot is a natural dell, 
and its sloping sides are turfed and planted, while the centre is 
somewhat elaborately, and with faultless taste, laid out in geome- 
trical form and filled with the choicest and richest flowers. Near 
this is the " Yew Avenue " — a walk densely covered in by the 
intertwined branches and foliage of the rows of yew-trees, hun- 
dreds of years old, which range along its sides. This we engrave. 
From here pathways lead on to the " Terrace " outside the wood. 

Of the " Terrace " it is impossible to convey an idea. It is 
simply a tract of high land, thickly wooded with the finest forest- 
trees and the most majestic conifers, around the outer edge of 
which runs a broad grassy walk, or drive, commanding almost a 
panorama of the finest views that even this district of marvellous 
scenery can produce. In the wood that skirts the terrace are 
some gigantic conifers and other trees which are " great among 
the greatest." 
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C. E. Perugini, Painter. 




HE painter of this picture is, as his name implies, 
an Italian, but he has long been naturalised in 
England, and during many years past has very 
constantly exhibited at the Royal Academy ; one 
of his earliest pictures hung there was a large 
canvas, bearing the title of ' Chi va piano va sa- 
no : ' this was in 1866. Among later works was 
'Playing at Work' (1872), a garden-scene, in which some ladies 
are introduced assuming to be very busy as a kind of amateur 
gardeners. 'A Cup of Tea' (1874) had special commendation 
for the careful drawing of the young lady who is drinking the tea, 
and for the general richness of effect pervading the entire compo- 
sition. ' A Labour of Love,' another young lady " daintily arran- 
ging roses," was exhibited at the same time. ' Gardening/ a deli- 
cately-painted little picture, was in the Academy last year ; and 
another work of like interest, 'Choosing a Nosegay,' was among 
his exhibited pictures of the present year. These are but a few out 
of the many paintings by Mr. Perugini which have been before 
the public. 

It is unquestionable that he made a bold venture in essaying a 



W. Greatbach, Engraver. 



composition of the character of that we have engraved ; a number 
of children on stilts is a subject which seems to border on carica- 
ture, or absurdity, and would, undoubtedly, have done so in less 
judicious hands : but, as we see it, it is simply amusing, attractive 
from its originality — a quality somewhat in its favour in these days 
of pictorial platitudes — and also from the very agreeable and clever 
treatment. Certainly the youngsters have a singular appearance 
as they move on their " elevations " in the order of march, and as 
it seems of age also ; but the arrangement of the figures is so good, 
and so varied is the attitude of each, that one loses the formality 
inseparable, it would be thought, from the subject. The artist shows 
his skill as a designer by the introduction of a large dog on one 
side of the group, and of a " flyaway " hat on the other; the effect 
of these is to modify, to a very great extent, the stiffness of the 
mounted children. 

The boys and girls thus amusing themselves " between school- 
hours " are not actually portraits, we believe, but the scene/as it is 
presented, is a reminiscence of what Mr. Perugini once witnessed at 
the house of a friend in the country. The picture was exhibited 
at the Academy in 1873. 
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